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The Simple and Unadorned Characteristics of French
Realistic Painting—Taking Bonheur’s Paintings as an
Example
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Abstract: French realistic painting did not suddenly
appear with the events of the Exhibition by Courbet.
After Romanticism, Bonheur’s simple realistic painting
has quietly made its debut. This article provides a brief
analysis of the aesthetic characteristics of Bonheur’s
simple and unadorned realism painting, demonstrating
his leading and promoting role in the formation of French
realism painting style after Romanticism, in order to
increase our understanding and attention to Bonheur’s
realism painting and further reveal the simplicity, serenity,
nature, and real characteristics of realism art. Bonheur’s

paintings still remain an realistic art peak that is difficult to
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surpass today.
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